facsimiles of them. Here, the advantages of partnership are evident: the editors of the Verwey project can produce their transcriptions at any time -on any computer with an internet connection -from faithful copies of the original. Because they enable high magnification, these digital copies are, at points, easier to decipher than the originals. The facsimiles will ultimately form part of the online publication of the edition. The Amsterdam University Library has also compiled a detailed catalogue of the Verwey collection, which is currently available online. For each letter, which has been allocated a unique identifier, the catalogue lists information about the sender, the recipient, the place from which the letter was sent, etc.
[ figure 2a and 2b] . 4 The compilation of this catalogue and the provision of facsimiles fulfill the first steps of the editorial project -to delimit the corpus and to make the originals available.
In addition to institutional collaboration, the establishment of informal working groups also opens up new prospects. Two recent developments in the field of editorial studies have been successfully combined in the Verwey project: "crowd sourcing" and the formation of a "community". What is special about the Verwey community is that it is operative even in the preliminary phases of the work. Even so, the combination can only in part do justice to the whole epistolary network.
Other members of the networks to which Verwey and Witsen belonged of course exchanged letters among themselves. There are also letters from individuals who did not belong to either of these networks, but who nonetheless played an important role in the cultural and social life of the day. Some of these letters have already been published in book form or online; others are currently being edited. A rough count yields approximately 20,000 edited letters from members of the Eighties Movement and from their contemporaries. Apart from the painter,
